MixHapoaHuit dectusans CouianbHoi Ckynbntypu CyyacHe mucteuTso CoBpeMeHHOe NcKyccTBO Modern Art

AKAOEMISA MUCTELTB YKPATHU
KOHTaKTU

IHCTUTYT npo iHCTUTYT
MPOBJIEM BNl ic.
CYYACHOIO u npoekTn

MUCTELITBA m e

IKPUTTA yKpaiHCbKOi ekcnoauiii Ha 52-my BeHeljiaHcbkoMy GieHane. KypaTtopu npoekTy: Biktop CugopeHko - gupektop INCM, OnekcaHap Conosito

27.04.2007 - 20.05.2007 y Kuesi BinbyBcs MixxHapoaHuit ®ectuBans CouianbHoi CKynbnTypu.

k

27.04. 18:00 - Nekuia Knayaii 3aHdi (Itanis), 3acHoBHWLi Ta apT-gupekTopa CouiansHoro Ta TeputopiansHoro Apt Myseto (MinaH) Ta kypaTopa
npoekTy “Going Public 06”, sika B MMiH4ykApTL|eHTpi npounTae nekuito "Public Art Ta yp6aHicTU4Hi NnpakTMkK" Ta NnpeactaBuTb Bigeo-ece «Mirpadis,

nam'atb Ta ineHTn4YHicTby (Knaygis 3aHdi Ta DxaHmapis KoHTi), Wwo gocnigxkye caiT pobounx eMirpaHTiB (neranbHuUX Ta HeneranbHWX), Ha Npuknagi
yKpaiHCbKMX XiHOK B ITanii, cTBopeHe 3a niatpumkm ITanincekoro KynetypHoro LieHTpy i naHa ®paHko banoHi. Bigeo-ece ctocyeTbesi reHaepHUX
npobnem i gocnigxye pobovy MobinbHICTb, MiKPO-EKOHOMIKY, KNacoBuii Nogin, mirpauito Ta nam'atb.

28.04, 20:30 - «Origin/lo4aTok» - MynbTUMeRiHWIA npoekT Okcanu Yenenuk (YkpaiHa), npucesivyeHnin YopHobunbcbkivi Tparegii, 3septaeTbest 40
NpaKTUK CoLlianbHOI CKyMbNTYpU Ta HETPaAMLIHOT po3pobku cchepy NoACLKMX B3aEMUH Ta TeMU reHooHAyY HaLlii 3acobamu MOHITOPUHrY
Hapo)KyBaHOCTi B peanbHOMYy Yaci i JEMOHCTPYE 306paXkeHHS HEMOBIATU B MPOMEHSIX YNbTPa3BYKOBOrO AOCHIAXKEHHS, LLO SiBNsie CO60K0 NPoeKL;io
Ha MOBITPsIHY Kymnto Haf AHAPIIBCLKMM y3BO30M, sike 3MIHIOETLCS!, B CepeiHboMy, Yepe3 1,5 XBUNMHU - NPY KOXHOMY HAcTyMHOMY HapOAXKEHHI, Lo
BiAOyBaeTbCA B YKpaiHi; HOBOHAPOAXKEHi AiTU Pi3HUX NMOXOAXKEHb 3 Pi3HUX PErioHiB YKpaiHW CTBOPHOIOTE KONEKTUBHUIA 06pas yKpaiHLs/-ku,
TpaHcdopmytoun bio kniTuHy B MnaneTy JTiogen. 3rigHo 3 Teopieto BepHaacbkoro KynbTypa 34aTHa akyMynoBaTi eHeprii Ta 3anobirat eHTponinHnmM
npouecam y BececsiTi. KynbTypa - Lie CBOEPIAHMI KOHAEHCAT eHeprii, Lo HakonnyyeTbes Ha 3emni i 3ailicHioe BB Ha Kocmoc, TBOpUMiA akT NioavHU
Mae 3AaTHICTb «3ananioBaTiy CBiAOMICTb, KOHLEHTPYBATH iHTENeKTyanbHy Ta eMOLiiiHy eHeprito, CTBOpIOBaTY iHAMBIAYarbHi CUMOBI MNOMS NPOCTOPY
Ta Yacy. CyyacHa Bi3yarnbHiCTb XapakTepusyeTbCs rinepyyTNMBICTIO 4O aHTPONOMOriYHMX TpaHCopMaLli NMoAWHK | cycninbCcTBa. B LboMy CeHci,
NPOEKT TOPKaETbCS i 3aranbHOi MPOBIeMun 3MiHU couianbHUX YMOB, L0 BUKMUKANIM 3MEHLLEHHS HaceneHHst YKpaiHu i ekornoriyHoi Temu. MpoekT He
nofae iHCTPYKLiN, peLenTiB Ta 3aknukiB A0 Ajil, HAaTOMICTb CTaBUTb 3aMUTaHHS: LLOAO NPOCTOPY, COLliyMy, KOAY iCHYBaHHS Ta XUTTS Noaei.

14.05. 18:00 - noka3 MNaBna AnbTxamepa (Bapwaga, [MonbLua), BU3HA4YHOTO MOMbCHLKOrO XYAOXKHMKA, CNPaBXHbOI 3ipKM Cy4acHOro MUCTELTBa,
naypeata €poneincbkoi [pemii BaH Nora 2004 poky, Lo peanidye coLianbHO-XyO0XHI MPOEKTU B paMKkax HaWNpeCcTUKHILLUX MUCTELbKUX (hopyMiB
(Kacenbcbka [lokymeHTa, BeHeuiicbka bieHane, Maricdecta, MockoBcbka bieHane), skuii npeseHTyBaTMMe CBOI OCTaHHi Biaeo poboTtn Ta
NPOAEMOHCTPYE HELLoAaBHO CTBOpeHuii dinbm «Knac EnHwTenHa» Ta nekuia Mapeka Fo3a3eBCcbKOro, Kypatopa Ta koopauHaTopa 3amky
Ysasposcbkoro (Bapwasa, Monbua) y LieHtpi CyvacHoro Mucteursa npu HaYKMA.

16.05, 18:00 - «ofi rpaTu, icTuHa peanbHa» Mapion MopTeH (HimeuunHa) - 2-ekpaHHa Bigeo po6ota y LleHTpi Ileca Kypbaca, Lo ctaBuTb
NUTaHHA «aBTEHTUYHOCTI NepopMeEHCY». ABTEHTUYHOCTI HaJAaeTbCst 0COBNUBUIA CTATYC iICTUHHOCTI, TOMY L0 cama no cobi BOHa € TUM CrpaBXHIM,
L0 He nepefaeTbes i He BiATBOPIOETHCA. Ane, Wo6 nokasaTtu, WO came Tak BOHO i €, MoTpibeH nepdopMeHe - nepdpMeHC ,He 3irpaHoro’. MapioH
MopTeH 3anpocuna ykpaiHcbKy aktpucy Tamapy lnatueHko (ii ronoBHwWiA irpoBuin MangaHuuk - Teatp Ha Mogoni) Ans iHTEPB'to Ha cueHi Npo i
ocobucTy kap'epy Ta akTopcbKy OCBiTY. Yepes peneTuuii / 3akynicHi kagpu, rmagay Bce GinbLue i Ginblue BTAryeTbCsi y po3s’sdyBaHHsi pebyca, Lo €
‘peanbHuUM’. MoBHI CTpuUGKM 3 yKkpaiHCbKOI Ha HIMELIbKY MOBY Ta aHrmincbKy NiACUIIOITL TaKoX CKMafHOLi nepeknagy KynbTypu.

20.05, 16:00 - «<Bubip mucteurBa» - nepcgpopmeHc rpynu mutuiB «Kontpa Banga» (FaHHa Anab6iHa, Mi6 BuwecnaBcbkuit, Bonogumup
AkoBeub). MNoyaTok BiadyaeTbcsA Ha po3i AHAPIIBCbKOro y3Bo3dy Ta Byn. [okpoBcbka. [MNepeabayaeTbcs NpoBi3 TBOPIB MUCTELITBA BaHTaXIBKOKO
BYNMLSAMM MicTa NoB3 €Bponelickbky niouly, Maiiaan HesanexHocTi, Ta iH. (YkpaiHa).

Mo popaTkoBy iHchopmalLlito Woao nporpamu 3BepTanTecs, Oyap-nacka, Ao TeTaHn Bineupkoi, tel.: +38066599-48-62, abo Okcanu Yenenuk , tel.:
+38066100-27-78.

http://www.mari.kiev.ua./06_03.htm
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MixHapoaHuit dectuanb CouianbHoi CkynbnTypu CydacHe mucteutso CoBpemeHHoe uckyccTeo Modern Art

MDKHAPOOHWUW

AKALIEMIA MUCTELTB YKPAIHU

in/Movarok» — ii
IHCTUTYT  MIHICTEPCTBO MyNETUMEAIAHUA (Iranis) )
NPOBNEM KYNbTYPU npoeKT 8 MiH4yKAPTLIEHTPi
CYYACHOIro 1 TYPU3MY Okcanu Yenenuk "Public Art Ta
MUCTELTBA YKPAIHU Hag AHAPITBCLKUM ypBaHicTuyHi
y3so3om Ne 20 b npaKkTUkn"

16.05, 18:00 -

npeacrtaBnse

27.04 - 20.05.2007

present

y LeHTpi
Necs Kypbaca

ACADEMY OF ARTS OF UKRAINE

20.05, 16:00 -
«Bubip mucTeyrsar -
nepgopMeHc rpynu
«KOHTpa
AHppiisc

MODERN MINISTRY
ART OF CULTURE
RESEARCH AND TOURISM
INSTITUTE OF UKRAINE

INTERNATIONAL

KuiB cTtaB apeHolo Ansi NpaKkTUK couianbHOT
CKyNbNTypM.

EHepria mac, wo Tak sickpaso nposisunacs B 2004 poui, cnpsmoBaHa
Ha TBOpYi aKTW, JOMOMOrma 3anyyvTy i Haly KpaiHy A0 akTyanbHuX
TEHAEHL B CBITOBOMY MUCTELTBI, L0 1MOro MiATPUMYKOTb CbOTrOAHI
MikHapoaHi BieHHane Ta 3axigHi XyAoXHi iIHCTUTYLT, Ski BiaMoBUnMcs
Bifi BCTAHOBIEHHSA TPAAULIAHMX CKYNMbNTYPHUX Nam'saTHukiB. OpaHieto 3
HanbinbLL BaroMmMx MMUCTELIbKUX TeHAEHLn ocTaHHix 10-15 pokiB €
PO3BUTOK MPOEKTIB COLlianbHOT CKynbNTypU, ki 6a3yoTbes Ha
6e3nocepeAHbOMY 3anyyeHHi nogen, rpyn Ta cniBToBapuUcTs 40
XyHOOXHix npouecis. [hxosed bovic HasBaB Lie MUCTELTBOM “coLlianbHoi
ckynbntypun”, MpaHT KecTtep Ha3viBae "dianoriyHuMm MucteuTsom",
Kapnoc Basyanbgo - "ekcnepumeHTansHum cristoBapucteoM", Hikons
Byppio - “mucteutBom B3aemogii’. CBoro 4acy Menani KpiH, kypaTtop
"Eyebeam", BiAOMOi Hb0-MOPKCHKOI IHCTUTYLIiT, LLO AOCHIMKYE PyXOMi
o6pasu, knacudikyBana i Moi MPOEKTH, MOB’A3aHi 3 HOBITHIMU
TexHornorisMu, peanisoBaHi y Pio-ge-Xaxeiipo, leccay, ®paHkdypTi i
CigHei Ha 3anpolueHHs bayxaysa (2000-2002), sik poboTu couianbHol
ckynbnTypu. MeHi 3aanocs NoTpiGHUM po3LumMpuUTyK reorpacpito noaiGHUX
niaxoAiB i Ha YkpaiHy, OCKINbKM Hilua coLianbHO OPiEHTOBAHOrO
MUCTELTBA BUSIBMISIETLCS HE 3aMOBHEHOIO i, K MOTUBALifA, TYT
BWCTYNae HeOBXiAHICTb MOAANbLUOrO CMiBBIAHOLUEHHS KOHTEKCTIB.
3rigHo 3 ®dyko «Bnaga He NPOCTO € B HASIBHOCTI, @ (PYHKLIIOHYE 5K
"mMaTtpuua TpaHcopmauin”. MNpoTte Hal KynbTypHUA NPOLEC CbOroAHi
Mae Taki iCTOTHI npobnemu, Lo yKpaiHCbKi MpodecioHanu cy4acHoro
MucTeuTBa 6'10Tb Ha Cnonox. A HEeBTILLHWIA BUCHOBOK, LU0 16-TW piuHuMiA
TEPMIH [ANsi MOXIUBKX COLialnbHUX | KyNbTYPHUX NEPETBOPEHL B
YkpaiHi He Npu3BIB A0 CKiNbk1-HEGYAbL MOMITHMX 3pYLUEHb, MIALTOBXYE
[0 AYMKM, WO Lien NpoLec MOXHa BXe po3rnsaati K €AVHUA Crnas.
fka x ponb MUCTELTBA B CyCMiNIlbHOMY KOHTEKCTi? Aki KoHdirypauii
30H 0Mo3uLii i e BOHM 3HaxoaaTbes? Tomy IHCTUTYT npobnem
cyyacHoro mucteutsa AMY iHiujtoBaB npoBeaeHHA MixHapoaHoro
becTvBanio cowianbHOi CKyNbNTYpK, A€ MICTO OMUHUIOCS Y OKYCi
pocnigpkeHHs. CouianbHa CKynbnTypa onepye MOHATTAM «ECTeTUYHEY,
BVBINbHAOYM 110r0 Bi 06MexXeHb B paMkax neBHoi cdepu, abo xaHpy,
nepemiLLatoyn B KONEKTUBHMIA, 06pasHuin pobounii NpocTip, B SKOMY MU
MOXeMO 6a4nTi, po3yMiTh, 3aHOBO MPOAYMYBATK i 3MiHIOBATW HaLLe
XKUTTS 3riAHO HaLLOMy TBOPYOMY MOTeHLjany.

CouianbHa CkynbnTypa - NOHATTS, BpoBamxeHe [xo3edom Boricom,
o6 3BEPHYTUCS A0 TBOPYUX AN, i3 3anyYeHHSIM rpoOMafChbKOCTi, siKi
BNN1Banu 6 Ha HaBKOSMLLHIN CBIT, 06YMOBMIOIOYM (hOPMYBaHHS
CyCI'IiJ'IbCTBa SIK HECKIHYEHHUI npouec, B AKOMYy KOXHa OKpema ntognHa
6epe y4yacTb, Aitoum K XyaoxHuK. 3a Bucnosom boiica, ue -
aHTPOMOMOriYyHe BU3HAYEHHA MUCTeLTBA: MU MOBUHHI pa3om
PO3BUHYTM coLianbHy KOHLeNLio MucTelTsay. BiH 3anponoHysas
niaxoau, y SKMX npaltoBae «3i CBiAOMICTIO rnsaada, popmyroun il Ak
CKyNbNTYPHY Macy, po3rnsigaroym nybniky sik couianbHy nnactuky i 3a
[0MOMOroK MUCTELTBA HaMaraBcs MiAroTyBaTH Kpaiie ManbyTHe».
Kpim po6it Bolica, TBopu "coujianbHoOro noBopoTy" 3 NeBHOK
nepioanyHicTio BUHMKanu i B 70-i i 80-i poku (Nigxis Knapk 1a iH.), i B
90-i "xypoxHukn B3aemogii" (PipkpiT TipaBaHis), BapTo 3ragatu oro
akuii-tpanean, 3 npusoay sikux Hikonsa Byppio y cBoi kHusi "EcTteTuka
B3aEMO/i" 3aHOBO BMU3HAYae CyvacHy XyOoXHI0 hopMy SiK LLOCh,
GiNnbLLOI0 MipOlO MOB'I3aHe He 3 MUCTELITBOM KOMMO3WLi, a 3
npouecom B3aeMogii M MoabMu; | B pedynbTaTi Yoro 3aknukae Ao
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14.05. 18:00 -
Masna AnsTxamepa ta
Mapeka [03bA3€BCHKOIo

Kyiv Became an Arena for the Practice of Social
Sculpture.

The energy of the masses overwhelmingly manifested in 2004,
directed towards creative acts, helped turn our country to the “actual”
tendencies in the world art, supported today by the international
biennale and western art institutions which have abandoned the idea
of putting up traditional sculpture monuments. One of the most
important artistic tendencies of the last 10-15 years is the development
of projects of social sculpture, which are based on the engagement of
people, groups and communities into the artistic process. Joseph
Beuys called it “social sculpture”, Grant Kester call it "dialogic art",
Carlos Basualdo - "experimental communities", Nicolas Bourriaud -
“relational art”. Once Melanie Crean, the curator of "Eyebeam", well-
known moving images institution in New York, considered my projects
based on the new technologies, realized in Rio de Janeiro, Dessau,
Frankfurt and Sydney within Bauhaus (2000-2002), as the works of
social sculpture. It seems to me necessary to extend the geography of
similar approaches to Ukraine, as the niche of socially oriented art
appears not to be filled so far, and, as motivation, the aim of the
contexts correlation comes forward. According to Michel Foucault's
«the authority does not simply exist, it functions as a matrix of
transformations". However our cultural process has such significant
problems today that Ukrainian contemporary art professionals are
alarmed. The discouraging conclusion that the 16 year term for
possible social and cultural transformations in Ukraine has not led to
any visible changes makes us come to the conclusion that this process
can already be examined as an only alloy. What is the role of artin a
public context? What are the configurations of opposition and where
are they? That is why the Modern Art Research Institute of Ukraine
has initiated the International Festival of Social Sculpture, where a city
should be the focus of research. Social Sculpture lifts the aesthetic
from its confines within a specific sphere or media, relocating it within
a collective, imaginative work-space in which we can see, re-think and
reshape our lives in tune with our creative potential.

The concept of Social Sculpture coined by Joseph Beuys was to refer
to creative acts that would engage the community and affect the world
around it causing the formation of a society as a never-ending process
in which every single individual takes part by acting like an artist. It is,
as Beuys himself said, an anthropological definition of art: «together
we should develop a social concept of art». He offered approaches in
which he worked «with the consciousness of the viewer, forming it as
a sculptural mass, examining the public as social plastic and by
means of art tried to prepare a better future». Except for the works by
Beuys, works of a "social turn" arose with a certain periodicity in the
1970’s and 1980’s (Ligia Clarke and others), and in the 1990’s "artists
of interrelation" (Rirkrit Tiravanija). It is worth mentioning his meals
actions, about which Nicolas Bourriaud in his book "Relational
Aesthetics" anew determines a contemporary art form as something, in
a greater degree related not to the art of composition, but to the
process of interrelation between the people; and as a result, he
appeals to make those forms able to incarnate that or other political
project, "and consequently, allow utopia to be realized in reality".

Since the social sculpture projects are not generally the work of a
single artist, but are rather collective, process oriented, socially based

14/01/08 22:15

NAPTHEPU

rl

MonscoxmnA
INcTHTYT

IHCTHTIYTY
NPOBAEM
CYYACHOTIO
MUCTEUTEA
(o}
GOETHE ST
)
v T

o b | B
[m
wllnm

Pagina 2 di 5



MixHapoaHuit dectuanb CouianbHoi CkynbnTypu CydacHe mucteutso CoBpemeHHoe uckyccTeo Modern Art

BMPOBNeHHA PopM, 3aaTHUX BTINMUTK ToW abo iHLLMIA MOMITUYHWIA
NpoeKT, "a omke, 4O3BONMUTK yTONii 3AINCHATUCS Ha npakTuu".

OcKinbK1 NPoOeKTH coLianbHoi CKyNbNTypu He € poboTaMmu ogHOro
XyAOXHWKa, a, LWBKALLE, - KONEKTUBHUMK TBOPaMK, coLianbHO
3arnnbrneHMMm, opieHTOBaHMMM Ha MpOLIEC NpausMu, ki 3anyvatoTb
rpoMafcChbKicTb, hecTuBanb HaaaB MOXIMBICTb XyAOXHUKaM B3ATH
yyacTb B Aianosi 3 xutensmu Yepes TBopui Aii. BiH cdokycyBascs Ha
site-specific, ekxcnepumeHTanbHUX NapTUCINALIHMX XyO0XKHIX
npakTukax, AOCHImMKy4M cneumdidHy KynbTypHy reorpadito micta B
MeXax LUMPOKOTro psidy B3aEMWH MiXK MUCTELITBOM, HOBITHIMU
TeXHomorisMu, ekoHoMmikoto i rmobanisauieto. 3a BucnoBom [xopaxio
ArambeHa, «BUSIBUTV B HOBOMY NiaHETAPHOMY TMIOACTBI AKOCTI, ki 6
rapaHTyBanu oMy BUXXWUBaHHS, 3HATW TOHKY MAiBKY, LIO BigAinse
6pexnuBy MefianbHy peknamy Bif 6e340raHHOl 30BHILLUHLOI MOBEPXHI
camoi KoMyHiKaLlii, - OCb 3aBAa@HHS HaLloro nokoniHHsA». CoujianbHa
CKynbnTypa onepye NpoeKTaMu 3 YiTKUM po3yMiHHSIM MicLs | Yacy.
BaBasku gemorpacdiyHMM 0COBNMBOCTSIM, EKOHOMIYHOMY CTaTyCy i
reorpadi4H1M YMHHUKAM CyCninbCTBa, XyAoXHi poboTn cTocyTbea
Pi3HOMaHITHMX TEM, L0 BPaxoBYyOTb MOMITUYHI, EKOHOMiYHi, €KOMOriYHi
acnekTn Ta 0cobnmBoCTi ypOaHICTUYHOTO PO3BUTKY, SIKi MalTb
BiJHOLUEHHS 40 aKTyanbHUX Npo6nem BUTICHEHHS Ta EKOHOMIYHOI
cTpatudikauii, Wwo nepebysatoTb y NOMi 30py Cy4acHOro MMCTELTBa i
KynbTypy.

Ak npuknag NpoekTy coljianbHOi CKynbNTypu Moxe ByTv HaBedeHa i
aBTOpcbka iHcTansuis “Virtual Sea Tower / BiptyansHa Mopcbka
Bexa” (2000), peanizoBaHa y thaseni XKakapesiHbo B Pio-ge->KaHeipo
(Bpasunis). Ak apxiTekTypHa iHTEepBeHLjis B CyCrinbHOMY MiCLj - Haj,
haBenoto Ha BUCOTY, HeobXigHy, Wob nobaunTty mope, Byna nigHaTa
NoBIiTPsiHa Kyns 3 Bife0 kaMepoto, a BHoui ii MOBepXHs BrioBnoBana
NPOEKLit0 3 MOHOMOraMu XuUTenis, siki onucany cBoi NOABINHI BiAYYTTA:
Bigyan Bipg nepebyBaHHsA B NacTLi HABKOJMLLHBLOMO CepeoBuMLLA i
Hagilo Ha MaibyTHe MONINLWEeHHs yMOB XWUTTA. BTim, y3aTtuca 3a
opraHisauito hecTvBanto MeHe NiALToBXyBanu e MOi NPOeKTU KiHLsS
90-x. ABTOpCbKUIA Bigeo-NpoekT «Xop riyxoHimux» (1998),
3acHOBaHU Ha nepdopMeHci YneHiB cnisToBapucTBa KynbTypHoro
LEeHTpy rnyxoHiMux B Knesi. “Xop riyxoHimux” - npoekT, B KoMy bynu
NoCTaBneHi NUTaHHSi NPO MOXNMBICTb BUOOPY i KOMYHiKaLii, 3a
BiJCYTHOCTi ronocy B KonektusHomy Xopi. Ta npoekt «Homage BaH
[ory» (1998-2003), po3noyaTuii y MACTELbKI pe3naeHLii npu
XypoxxHbomMy my3ei [MoHT-ABeHa, y PpaHuii i npogoBxeHnin B YkpaiHi,
B KoMy 6ynu 3adisHi pedi 6e3gomHmx. CriBnpaLs YoTvpKU poku 3
6e3npuUTYNbHUMKM NoAbMU ABOX KpaiH AEMOHCTPYE peakLjto Ha
aKTyarnbHy CUTYalLlilo, BUSBMSIOYM COLIOKYIIbTYPHUIA aCnekT NpoeKTy.
®ecTmBanb BiAKPUBCSA 3a NiATPUMKY ITanincekoro IHcTUTYTYy KynbTypun
nekuieto Knayaii 3aHdi (ITanis), 3acHoBHUL | apT-avpekTopa
CouianbHoro i TepuTopianbHoro Apt Myaeto (MinaH) i kypaTopa
npoekty “Going Public” y Min4yykApTLieHTpi. Ansa dectueanto B Kuesi
6yB peanizoBaHa aBTOpCbKa iHCTansLis, WO po3pobnsie Temy
reHodhoHAy 3acobamn MOHITOPUHIY HapOAXKyBaHOCTI y pearnibHOMy Yaci
B YkpaiHi. MNpwuiag Maena AnbTxamepa (MonbLya), XyAoxHWKa nepLuoi
BenuYuHK, naypeata €sponericbkoi Mpemii BaH Mora 2004, 3a
niaTPUMKN MoNbCLKOro IHCTUTYTY BU3HAYMB PiBEHb NEPLUOro
MixHapogHoro dpectuBanio couianbHoi ckynbnTypy B Kuesi sk
cTatycHoro dopymy. MuteLp pasom 3 kypatopom LICM ,3amok
YaspoBcbkui” Mapekom [0343€BCbKMM NpeacTaBmB CBOI po6oTH
coujansHoi B3aemogii. Himeubka xyaoxHuua MapioH MopTteH 3a
niaTpumkn ete IHCTUTYTY B Knesi po3pobuna 2-ekpaHHy iHcTanswio,
npogemoHcTpoBaHy y LieHTpi llecsi Kypbaca. 'pyna «KoHTpa Banaa»
(YkpaiHa) npoBena MUCTeLIbKy aKLjto MPOTecTy, pearytoyy Ha
peviaepchbki atakm Ha KWIBCbKI KynbTypHi iHCTUTYLT. MeTa decTtuBanio
nonsrae B 3amiHi CTapoi poni MUCTeLTBa Ha porb akTopa B npoLecax
ypb6aHicTU4HOI TpaHcopMaLyii, BUKOPUCTOBYHOUM OTO aHamMITUYHI
npovecyanbHi Ta KOMYyHIKaTUBHI SIKOCTi, aby BOHO MOrfo cTaTtu
KaTaniaaTopoM coujianbHuX i KynbTYPHUX NEPETBOPEHb.

OkcaHa Yenenuk.

http://www.mari.kiev.ua./06_03.htm

works that integrate the community into the creation and presentation
of the work, the festival gave the artists an opportunity to engage in a
dialogue with the inhabitants through creative activities. It focused on
site-specific, experimental and participatory art practices, exploring the
specific cultural geography of the city within the broad scope of the
relationship between art, economy, and globalization. According to
Giorgio Agamben «to show within a new planetary mankind some
qualities which would guarantee its survival, to remove a thin barrier
which separates false media advertising from a faultless external
surface of the communications itself, - this is a task of our
generation». Social sculpture operates by projects with an explicit
awareness of local place and time. Due to the demographic profile,
economic status, and geographic factors of the community, the
artworks deal with a variety of issues, which take into account political,
economic and ecological aspects and the features of urban
development as it relates to issues of displacement, economic
stratification, and class division that are in the focus of contemporary
art and culture.

As an example of a project of social sculpture would be an author’'s
installation “Virtual Sea Tower” (2000) created within the Jacarezinho
favela in Rio de Janeiro (Brazil). As an architectural intervention in a
public place - above favela on a height necessary to see the sea, a
wireless air balloon with video camera was lifted, and at night its
surface would catch a projection with the monologues of habitants who
described their feeling of both - being trapped by their surroundings
and hopeful for a better future. It is my projects of the end of the
1990’s that have urged me to undertake the organization of the
festival. The author’s video project «Deaf-Mute Chorus» (1998) based
on the performance by the community members of the Deaf-Mute
People’s Cultural Center in Kyiv is the project where the impossibility
of choice, of communication and lack of voice in the collective Chorus
is demonstrated. The «Homage to Van Gogh» project (1998-2003),
started in art residency at the Pont-Aven Art Museum (France) in
France and continued in Ukraine, where the possessions of homeless
people are used. A four year collaboration with homeless people of
both countries demonstrated the reaction to the actual situation,
revealing the social and cultural aspects of the project.

The Festival started with the support of Italian Institute of Culture with
the lecture by Claudia Zanfi (Italy), founder and Artistic Director of
MAST (Museo di Arte Sociale e Territoriale) in Milano and curator of
the “Going Public” project at the PinchukArtCentre. An author’s
installation that develops the theme of the genetic fond by means of
real-time birth-rate monitoring in Ukraine was realized at the Festival in
Kyiv. The arrival of Pawel Althamer (Poland), established artist,
laureate of “The Vincent Award» 2004, with the support of Polish
Institute defined the level of the first International Festival of Social
Sculpture in Kyiv as a status forum. The artist together with Marek
Gozdziewski (Poland), curator of “Ujazdowski Castle” CCA (Warsaw)
presented his works of social interrelation. German artist Marion
Porten with the support of Goethe Institute in Kyiv developed a double
screen installation shown in the Les’ Kurbas Center. Art group «Contra
Banda» (Ukraine) realized a protest action, reacting to the raiders’
attacks on cultural institutions in Kyiv.

The aim of the Festival is to shift the old role of art to the role of actor
in the processes of urban transformation by using its analytical,
processing and communicative qualities so that it could become a
catalyst of social and cultural transformations.

Oksana Chepelyk.
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